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Here the mere pausation, occurring at any point in a
line, combines with the lightening of the iambic
stresses (as in the last cited line) to make every verse
a new progression ; and so far from cultivating the
ictus which marks the end of the line with a stress,
the poet as it were instinctively shuns it, either by
choosing words ending lightly, as " jealousy/' or
" Demetrius/' or " affection/' or " fairy land/' or
" India/' or " prosperity/' or " continents " ; or
with open vowels, as " know/' or " sea " ; or by
carrying on the sense to the next line ; or by putting
a trochee before a final iambus, as in " forest or
mead," Always the subtle effect is to avoid that
clank which in the Greene line heightens to the line-
end.
A typical Greene line is:
That love you offer me you cannot give,
or
I'll say it is my duty to persuade ;
and when he resorts to the double-ending, as if to
muffle his thud, it actually aggravates the monotony,
as in the above-cited lines ending with " broken " ;
whereas with Shakespeare, who at this stage makes
little use of the device, the double-ending is fused
with the rhythm, unless, as at times, he is seeking
emphasis, as here :
My gentle Puck, come hither.   Thou rernember'st.
In sum, we are forced to infer that in blank-verse he
spontaneously disliked the clanking, end-stressed
iambic line, which for Greene is normal, and which